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From left to right: Miss Olive May in "Shadowed," at the Fulton
Miss Grace George in ' A Half Hour," at t he Playhouse, and Julia Marlowe, in
Shaksperean repertoire at the Manhattan opera house.

Below, Miss Gail Kain, in "Seven K eys to Baiapate," at the Astor theater.

Optical Delusions Picture Plays
Baffle Efforts a Living Cast
of the fallaefes

ONE picture plays is an
that they must nec-

essarily, fall short of dramatic repre-
sentations presented by living castsw in
many different 'ways. The spoken
words are missing though phono-
graphic words have already been syn-

chronized with the films but this lack
is toned down by the occasional pre-

sentation of explanatory paragraphs on
the screen, so that the pictures follow-
ing are deprived of all possible chance of
misunderstanding. Among film pro-
ducers, the best play is considered to
be that which requires the fewest of
these explanations on the screen in
other words, that in which the action
and connecting interest are so clearly
defined that no explanation is neces-
sary.

To one who has read Alphonze Dau-det- 's

novel, Sapho, for instance. It
seems an impossible task to so present
the story by soundless motion-pictur- es

as to keep its thread unfailingly be-

fore the spectator and lose nothing of
its dramatic force. iXet, seeing the
dramatization from it on the screen,
the whole story is actually there with
gains rather than josses in tne story
interest. And with this, as with many
other stories, the film method of dra-
matization permits of optical delus-
ions which no stage manager would
ever dare attempt with a Jiving cast
or if he did so, would be unable to
present without makeshift meehanical
devices which are glaringly evident to
those in the audieijce.

These optical delusions .ire many and
varied applicable to every condition of
life and to every motion made by a
living creature. For example one of
the scenes from Sapho represents four
celebrated men sitting around one of
the familiar tables In a Parisian cafe,
describing their personal experiences.
On the regular stage, this would be told
in dialog, appealing to the hearers'

alone or. if anything further
were attempted, there might be a tab-
leaux behind a gauze set at the back
of the stage, with the four men quite
in evidence all the time. But in the
film representation, the men at the ta-
ble in their evening clothes the in-
terior of the cafe the waiters and
other guests dissolve imperceptibly
into a soft grey mist from which an-
other picture grows even before they
have entirely disappeared the actual
scene with Sapho which the narrator isat that moment describing. One in-
stant, you see his lips move see the
animated expressions upon his and his
listeners' faces and then you see theliving, moving facts which he describes.

This Is but one Instance of the ap- - 1

SJr& - ASTO&
theater;

of
of
parent impossibilities which the film
accomplishes and the living dramati-
zation does not. Another is the sort
of thing which Is done in a new Key-
stone comedy, called "When Dreams
Come True." It represents the "morn-
ing after" when a husband who has
spent a convivial night is sleeping off
the effects in bed while his devoted
wife ministers to him. Presently, some-
one cpmes in and leaves a large bas-
ket upon the bureau going quickly out
and closing the door. As you wonder
what is to happen next, the lid of the
basket comes off and about 30 live
rattlesnakes slide out of it to the floor.
They squirm into every corner of the
room. One hangs from the chandelier
and tickles the dozing man with its
rattles. Another coils up between his
knees, gently swaying its head back
and forth as the man wakes up and
looks at it in horror. During the next
10 minutes, about every person who
enters the room goes out of it shriek-
ing, writhing, with one or more living
snakes coiled about him.

In no other method of dramatic rep-
resentation would it be possible toshow actual living snakes in anv suchway as this. There Is no doubt what-ever in the spectator's mind as to the
snakes being real, or as to their being
the deadly poisonous, diamond-backe- d
variety of rattlesnake. There is no
question whatever that any person
finding himself in the same room with
such a lot of squirmers or feeling
their slimy coils about his neck would
do exactly as the people do in' thiscomedy.

These are among the thousands ofmarvels which have given motion pic-
tures the hold they have today upon
the public.

EVIDENCE IS CONCLUDED IN .
TRIAL OFXONG BEACH BANKER

Los Angeles. Oajif., Sept. 27. The case
for and against George 3. Bixby, the
Long Beach millionaire hanker and
rancher, who has been on trial before
judge Bledsoe in the superior court
charged with contributing to the delin-
quency of Geo Helen Barker, a minor,
was completed today. Irene Marie Brown
Levy, a former inmate of the Jonquila,
was the last witness.

Monday will befilled out with argu-
ments and instructions and the case will
be eiven to the jury.

Bixby seerd well satisfied when the
court adjourned. He tilted his hat on
he back of his head and said, "Well thatpart of it is over."

Southwestern Fuel Co.
"Weijrht and quality of coal guaran-

teed. Phone 531. Advertisement.
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"New York Theater Piitrons
Prefer Comedies to Un-

derworld Dramas- -

fW T EW YORK, Sept. 27. It lias beenlJ definitely decided that the tin- -
derworld drama is not going to

i be the keystone to the arch or tns prcs-- i
cnt Xcw York dramatic season, as was

' threatened to be the case a few weeks
.igo. The cold reception given Paul

i Armstrong's latest i play clearly indi- -
cutcs .that tli" playg&inr uublie of this
i'ii iiua uccu ltu iu icjjji'Liuu uii me
nauseating stuff put oat with the hypo-
critical pretense that it makes for moral
uplift.

i iiierc is not tne siigntest evidence to
' olrt 4lin4- - pAnallul "TI4-r- t oIinn''

drama adds one whit to the security of
an unprotected girl in Xew York or any-
where else. There is nothing to show
that the sympathy for an unfortunate
character on the stage, which is aroused
on the theater, ever extends itself into
actual life. In fact, it is quite the con-
trary. If half the tears that have been
shed over the misfortunes of the heroine
of the old time melodrama had been
translated into concrete sympathy for
the unfortunates in real life we would
not today have a "white slave" prob-
lem; all evil would have been banished
from the world and we would now be
living in a state of roseate loveliness.
No, the stage docs not reform. The
field of the serious drama is soley that of
art and in that sense only can it advance
or retrograde. Perhaps the public would
have gone on accepting and commending
the tenderloin dramas and melodramas
if they had possessed realt art, or even
the grace of sincerity, for life in any
of its manifold esta5 is legitimate ma-
terial for the playwright the artist;
but a tenderloin plav executed bv a
crude hand, is not ha.t the, American
stage needs.

It is a pleasure to record another big
success for that industrious young
genius, George M. Cohan. In his "Seven
Keys to Baldpate,' which he made over
from the novel of Earl-De- rr Bigger, he
has revealed an increasing skill as a
playwright. This farce opened jt the
Astor theater Monday niqrht and it was
immediately stamped with universal

Even those who had read the
book found themeslves keenly interested
in the outcome" of the thing, because of
the ingenious way in which the clever
author welded and dovetailed the unique
situations of the book.

The story of the play is something
like this: William Hallowcll Magee, who
writes summer novels to go with ham-
mocks and bonbons, comes to Baldpate
Inn, a summer hotel. It is in the dead
of winter and he is there to win a bet
made with the hotel owner that he can
turn out a 10,000 word story in 24 hours.
He is in possession of what he thinks is
the only key to the hotel. He no more
than gets launched on his frenzied lit-
erary stunts when real and thrilling
melodrama descends on him. It devel-
ops that there are six other keys to
Baldpate, which admit into the nove-
let's presence, one after another, a
crook, an adventuress, a grafting mayor,
a ghostly hermit, a corrupt corporation
president and his aid, and also, to thesentimental disturbance of the author.
i i.o.inf ;fi,i i ,- " u ""," icjiuiieios, wnose
first glance penetrates his heart.

Amid the howling of the storm out-
side a series of howling melodramatic
scenes are enacted within. Plots

and even supposed murdr, pilethickly one upon the other, and thespectacle of the haried author in themidst of these wild scenes, makes theblood race through the veins of thespectators.
There are $200,000 involved in theplot. First one character has it, thenanother, and finally the author, to pro-tect his life, shoots the adventuress.Just as everyone is wondering how thething is going to end. the keeper of theinn enters and explains that it was alla put up job to keep the author fromwinning his bet. The reporteress agreesto give up newspaper work and con-centrate her interests for all time tothe promoting of the author's happiness, j

And then all the characters disappear
from the scene save the author, whowith his manuscript in his hand, rises'
triumphantly and announces that he hasnot onlv won his bet but that his newbook will go into the millionth edition, i

rhe whole play, you see, as the story i

he wrote to win the bet.
Wallace Eddinger, as the author, wassplendid. He imparted exactly thetoueh to the role. Gail Kain, as ?he

adventuress, was a charm and a delight,and Joseph Allen, as Peter the Hermit '

was a well of laughter. All the othermembers of-th- e enst. wp .j i

deed. There is no risk in pVcTing jaong iew York run for Mr. Cohan'slatest farce.
Tl. ij. jit; iiifisr. ot.loyous thing aboutMarriage Market." a new musical con,!

f&YVhll !)ened.at the KnickerbockerMonday night, is the fond hopeit has aroused that it might act as theopening wedge to nry us free from therag-tira- c incubus.
This, piece showed that a musical com-edy can be both musical and highlventertaining without a buggestion ofrag time in it, by the simple

of substituting real music, of so carft?
vating a quality, that it will dri

caWts and Ut of &
The music of "The Marriage Market"was written by Victor Jacobi: the booka good one, by M. Bro.V and F. Martos-th- e

lyrics by Arthur Anderson dAdrian Eoss, and all adapted for theEnglish stage by Gladys Unger
The scene of the piece, -- hi.l, ,s inthree acts, is laid in southern Ctlir rm

and the stor reohes around tbe old

i

Spajiish custom of holding an annual
marriage market which has been kept (

alive 'by the proprietor of the Palace
hotel. On this occasion the proprietor,
who is also the sheriff of the county,
substitutes a real marriage for the mock
ones of earlier seasons. It thus de-

velops that Mariposa Gilroy, the daugh-
ter of a multi-millionai- senator, finds
herself married to Tulare Teddv; and
that her friend. Kitty Kent, is the wife
of a "silly ass" Englishman, lord Hur-lingha-

whose "man' Blinker is in
love with Mariposa's maid Emma. Of
course the usual complications follow,
but in the end the two couples find
that they love each other, the valet mar-
ries jhe maid and all ends hanpily.

Or course, the feature of the per-
formance was the dancing of the won-
derfully graceful Donald Brian, who
looks "more .youthful than ever.

The sineing honors are shared be
tween Yenita Fitzhugh 'Mariposa). Car- - j

roll McComas (Kitty Kent) and Moya I

Mannering (Emmaf". j

The music ran to the waltz stvle, as I

did also tlie danciii" but it was all capti- - j

vating. Among the men. praise is due
Percival Knight, as "lord Hurlingham," j

and Arthur Reynolds, as his valet. j

This musical corned v afforded a thor- - ,'

oughlv enioyahle evening and in it
Mr. Frohman has fo-in- d n worthy suc-
cessor to "The Sunshine Girl."

c v --S
Monday night marked the opening of

the Sothern-Marlow- c season of five
veeks at the Manhattan opera house. ',

The plav orepntd was "Much Ado '
About Nothing." That these two excel- -
lent artists still hold a vital grip on
their admirers was manifest by the
crowded house.

As "Benedick," Mr. Sothern was as
whimsical and fierv as raav be. His
aeting had the refreshing finish of the
genuine artis his touch was sure and
perfectly satisfying.

As to Miss Marlowe's "Beatrice." no
new praise need be bestowed. She is
cjiprming in all her situations, and her
rich, pure voice, capable of meeting the'' mands of any literature, is a delight to
the ear.

The supporting company is one of the
most comnctent ever seen here. Espe-
cial mention should be made of Mr.
Frederick Lewis. Sidney Mather, J.
Snyre Crawlev and Lark Taylor. The
'Dogben-v- " of George Wilson was de-
licious in its unctuous stupidity.

The most satisfacton- - thing, perhaps
the enly pTeasino- tiling, about "The
Escape," the latest Paul Armstrong
play, at the Lvric theater, was the one
the audience made after the three mor-
bid acts of east side tenement misers'.

This play is merely a thesis by Mr.
Armstrong on eugenics and the problem
of the tenements. It should have been
submitted to the department of sociology
at Harvard or some other institution
engaged in dissecting the various phases
of sordid life.

Here we have a daughter of "the
tenements," who decides to "escape"
from her "boozy" father, her tatterd-
emalion mother, her consumptive sister
and an unfortunate brother who has
been hit over the head with a stove lid
and thus devloped a murder mania.

We next find her in the office of a
United States senator, acting as his
stenographer. They go out together for
dinner and the next time we see her
she is in a luxuriant apartment kept by
the senator. She tires of having her
soul "degraded" and goes in for nursing,
and is finally led to the marriage alter
by a most verbose doctor, who had orig-
inally suggested stenographv as the
w.iv ,f eiaj. in Uir meantime the
consumptive sister dies and her brother

fraught for
actors and actresses.

scene

WRITES THRILLERS
FOR THE "MOVIES"

London, Sept. 27.
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Presents

THE FIRST SHOW 12:00 NOON AND THE LAST AT 10:00 P.

Special music for this picture by a six piece orchestra directed
by Major Van Surd beginning at 7:00 each evening.

BELOW WE PRINT THE SCHEDULE OF THE SHOW
FirsttRunat 12:00
Seconcl Run :5
ThirdRun-a- t 2:30
Fourth Run at 3:45

A

PRICES: Adults 25c, Children 15c

kills her besotted husband. Then they
take the brother out to his skull
and let murder mania "escape."

see the operation, but, as one of
the critics expressed it, for
the worst.

It was about sorry lot of de-

jected derelicts was ever brought to-
gether the And play con-
tained nothing new. Even the statistics
had been used It was an ugly
story, crudely in an unending

nf liniTTnlrplI Wnrds.
At the declamatory heroine. Katherine

Calvert did her best, but she has
the age nor experience to make such

convincing.- - Harry Mestayer, as
the skull that
trepanning, was. strangely enough, the
comedian. His slang
the gallery, and he was quite

The best characterizations were
those of the besotted couple, pa and
ma," bv James A. Marcus and
Miss Jessie

will be strange thing
Escape" endures.

Dangers Faced By Screen Actors
to Create Pictures; Film Flicks

death and fill the important part was aboutTHAT of the photoplay actors and near Rome, Italy, all of the big
e"es dealers in Europe asked tottipti shown bj the obtain wild the right type.tnriuing stories of and escapes Lions, wolves and pantherstold in connection obtaining real- - to the scene morescenes for motion pictures.

With wild Beasts. The secret of the arrival of the ani--
photoplay of Quo Vadis" mais naa Deen Kept rrom tne mem

was the motionpicture When a
In which 50 wild beasts play an

Kn;. The countess
of the "movie"
world as a writer of

open Warw with

COUNTESS OF

of of park
as a dramas.

and

Ladv admits that she has
written In r first play in "a highlj
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ivarl Vffair, is extremi.-- 1
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Ders of the motion picture company,
but when it was revealed they refusedpoint blank to act with a horde ofsavage beasts, unrestrained by bars.
The directors of the company hadplanned to have the brutes in the arena
with the crowd of men. women and
children that took part in the produc-
tion and they finally secured more ac-
tors by offering unusually high sal-
aries and promising to take every pre-
caution against accidents; The high,
wall about the arena was filled with
loopholes at each of which stood an j
expert marks man with a loaded rifle. I

ready to kill' any animal that started
10 aiiacK. j

Tiger Attncks Actress. ,

It became known that the fears of
I the actors were well founded when a

large Bengal tiger made for a pretty
actress in her teens. The force of his
attack was stopped by a bullet, but he
succeeded in severely mangling one of
ner arms, one or tne Keepers was
attacked by a lion in the exoitement
that followed and he did not leave a
hospital till six weeks afterward as
a result. Another tiger attacked an
etor later on, but the man's life was

saved by a bullet from a rifle.
A dramatic termination occurred

during the enactment of a scene in
which train wreckers were supposed to
tie a signalman to the metal. The en-
gine was supposed to approach and to
be stopped just in time to avert a
tragedy Unfortunately, this later pro-
viso failed, for the man was run over
and killpd. TrtA nnflralflr whn urns sta
tioned higher up the line, was unaware '
that anything was amiss and contin-
ued to turn the handle of the camera,
thus recording every detail of the acci-
dent The accident occurred befora
the photoplay men had gained the 1

Knowledge that the effect of showing
a person about to be run oyer by cars
could be obtained by running the trainaway from the actor tied on the tracks.

On more than one occasion daring
actors have sacrificed their lives.

Miss Julia Swaync Gordon was bit-
ten on the arm and the trainer. Paul,
was severely injured by "Princess,"
the tiger used in the production of
"The Tiger Lily."

--S
SeUg has produced a peculiar dramacalled "'The Flight of the Crow." It

(Continued on Next Page.)

This Week
CRAWFORD THEATER

lee Kjori

Question"
Original Royalty Pro-

duction 25 People

50.

Y an

Sunday, September 28, 1913 3 B
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Daniel Frohman
IN

STARTS M.

Fifth Run at 5:00
SixthRunat 6:15
Seventh Run at 7:30
EighihRtmat 8:45

LastRunat 10:00

25
THE PRICE OF THIS SHOW IS SET

BY THE NEW YORK OFFICE

OPENING ATTRACTION

L PASQ THEATRE
SUNDAY AND MONDAY NIGHTS -

Special Matinee Monday
Wrn. A. BRADY

Presents
Charles Richman and Kathleen MacDonell

with,the original New York all star cast
In

GEORGE
Great Comedy-Dram- a

SqBw 4HBbv J9H IB 9. IH BKI ejmbhbi kim

Prices, Night 50c to $2.50
Prices, Matinee, 50c to $1.50

Seat sale, Ryan's Drug Store
10 a. m. to 5 p. m. '

The noted scout and guide, in the most remark-
able and sensational scenes in the West, at the

Prineess Theater
Indian fighting, scouting, chasing buffalo, cap-
turing horse thieves.
Most Thrilling and Sensational Views of Life in
the West The Hero of the Santa Fe Trail.

Three Full Reels Matinee and Evening

aacdHiiaaifeaiuTlTyvy

CENTS

BROADHURST's

TODAY

THE CLASSY

AUDITORIUM SKfflNG RINK
Where to skate and see others enjoy the same pleasure.. The most at-
tractive rink in the west. The management wishes to announce that itwill make arrangements for skating parties any evening after the usualskating session.

Morning Session 10 a. m. to 12 noon.
Afternoon Session 2:30 to 5:00 p. m.

Evening Session 7.30 to in --an n m

GOOD MUSIC : : PERFECT SKATES AND GOOD FLOOR

Herald Want Ads Bring Results
Try Oae and Be Convinced


